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mReza Korourian Awards (2018)

Electroacoustic composing competition which is held in the memory of Iranian
avant-garde composer, "Reza Korourian" (1971-2014) has ended its third year by
announcing the winners of this year and publishing last year's selected works.This
competition which is going to be held annually, invites all interested composers in
Electronic music with no age limitation to participate in this competition for supporting
and introducing Electroacoustic music more in Iran. This competition is held by
"Yarava Music Group" and is sponsered by Korourian's family.

m Reza Korourian

Reza Korourian was born on November 5, 1971 in Tehran. He graduated from the
Faculty of Art and Architecture with a Bachelor’s degree in Music. He was also a
flutist, guitarist and pianist.

He studied Music Theory, Harmony and basic lessons of Composition with
Alireza Mashayekhi and continued studying Music Composition at university
with Farid Omran and Kiawasch SahebNassagh. He then pursued his passion
for composing more seriously with SahebNassagh. He completed his study of
Electronic Music under instruction of Shahrokh Khajenouri and Arvin Sedaghatkish.
Korourian was one of the five participants who attended the first electronic music
workshop in Iran which was held by Shahrokh Khajenouri. By 2008, he also
participated in Joachim Heintz's electronic music workshop and received conducting
lessons by Manuchehr Sahbai.

He presented his thesis in electronic music and spent years of his life translating
reference books about electronic music and composition. His translation of Tom
Holms’ article “The Most Impressive Electronic Music Pieces” was published in the
111th volume of “Art of Music” magazine.

Two albums of his works have been published by Contemporary Music Records so far.
The only official performing of his works was in “IC No.3" held by Yarava Music Group
and with Khajenouri and SahebNassagh providing the speech and introducing the Iranian
and the world electronic music composers and presenting “In Dreams” by Korourian.
A year later, “In Dreams” was introduced and performed at Hanover University of
Music, Drama and Media.

Reza Korourian departed this life in the morning of March 3, 2015.



m In memory of Peter Becker:

Peter Becker, born in 1934, member of
the first jury of the Reza Korourian Awards
2016, passed away 5 june this year. He was
one of the most important persons for the
contemporary music in Hannover. He had a

profound knowledge about music in general oo peer seser (19342018 Musicaogit and former
and music of our time in particular. He was a  Present of ine Hanover Universiy for Musc, Drama and edia
close friend of many important composers, like

Helmut Lachenmann, Klaus Huber and Younghi Pagh-Paan. But most significant
was his always un-selfish, friendly, passionate support for all engaged contemporary
artists. We miss him.

Joachim Heintz

University is a place for a focused and calm thinking, learning, examining and composing
far from the market’s ballyhoo. At the same time what takes form in this space, once it
remains off limits to the public, it will be deprived of any kind of challenge and criticism.
Therefore, the collaboration between University of Tehran’s Department of Music and
the Yarava Music Group in holding the Second Tehran International Electronic Music
Festival is a positiv event; which contains seminars and concerts in various places of
the city. An opportunity for different groups of the society from different walks of life to

reflect on and listen to the contemporary music.
Sara Abazari

m Text from Alfonso Belfiore's video message:

Good morning!
My name is Alfonso Belfiore.| am the Coordinator of the Department of New Technologies
and Music Languages at the Conservatory of Music (Luigi Cherubini) in Florence.

| would like to extend my warmest greetings to all of you and to thank the organizers
of this event for the precious opportunity offered to me this year too. A special thank
you and my gratitude goes to MEHDI JALALI for the welcome invitation for this
collaboration and GELAREH SOLEIMANI LAVASANI, coordinator of the operation. |
also bring greetings from the President of the Cherubini Conservatory, Dott. Pasquale
Maiorano and Director, Maestro Paolo Zampini.



| am very happy for the wonderful work that Mehdi Jalali is doing for the diffusion and
development of contemporary, technological and multimedia musical art in Iran. It
was a great pleasure to meet him and have had his presence in Florence last June,
for our X multimedia review The body / the light / the sound, where we could perform
a large collection of electroacoustic and multimedia works by several Iranian authors ,
appreciating the very high artistic and technological level of these works able to place
themselvesin the international contemporary context, expressing a truly special character.
It was a great opportunity for all of us to get closer to contemporary Iranian music and
| am pleased now that | can contribute, to some extent, to Mehdi Jalali's commitment,
participating in this new edition of the "Reza Korourian Competition" with the performance
of various works of electroacoustic music and a series of audiovisual works realized
within the activities of our Department and of the Multimedia Center Segni Digitali,
laboratory for multimedia production, which | founded and directed to the conservatory.
The Conservatory of Florence has a long tradition in the field of technological
research applied to music. In 1966, it was the first Music Conservatory in ltaly to
have a completely dedicated course in the study of Electronic Music. It also has a
Research Center Of Computer Music by creating a partnership with CNUCE and IEI
Institutes of the National Research Council of Pisa. Last year we celebrated our first
50 years of activity and | personally have the honor to continue this tradition for 25
years with the help of other valued colleagues.

At present, the Conservatory of Florence carries on intense training, research and
artistic production, giving way to the creative energies of many young artists who will
continue carry on their invaluable work. At present, the Conservatory of Florence
carries on intense training, research and artistic production, giving way to the creative
energies of many young artists who will continue to carry on their invaluable work. At
present, 80 students are currently involved.

In addition, we carry out an intense activity of spreading and collaborating with other
international centers and artists, and promoting the audience with various concerts
and multimedia installations. It is with great pride, | would also like to mention two
production events very important to us:

THE BODY/LIGHT/SOUND - an annual multimedia review that next year will
celebrate its tenth edition. And the international biennial festival DIFFRAZIONI/
Firenze multimedia Festival. Currently, 130 artists from 26 countries around the world
participated in the 2016 edition, including over 150 multimedia works from 70 institutions.
With this commitment, as well as yours, | firmly believe that it is of crucial importance
for the dissemination and affirmation of new works of electro-acoustic music and
multimedia works, promoting the knowledge, the encounter and the comparison of



new and different languages, Encouraging the intuition and experimentation of new
technologies capable of building new paths of imagination.

| think all this is of fundamental importance because the art of our time can help us to
get to know the human mind more profoundly, it can help us to grow new generations
of artists and above all to encourage the formation of beautiful people and open minds.

At this moment | find myself in a magical place, on a bank of Lake Massaciuccoli,
near Lucca, a lake dear to the composer Giacomo Puccini to whom he has inspired
countless and unforgettable melodies. | hope this place is also a good omen for our
activities and | wish therefore the "Reza Korourian Competition" all the success it
deserves and all of you have the opportunity to discover new and intense emotions.

Thanks again and good work!

m Selected works of third year of the Electroacoustic Music Composition Competition:
Reza Korourian Awards (2018)

A) Resident of Iran:

Selected Pieces:

"Gray memories" fixed media (Ehsan Banitaba)

"Too loud a solitude" for violoncello and live electronics (Ali Balighi)
"The Window" for violoncello and live electronics (Parham |zadyar)

B) Residing outside Iran:

"Someone is playing in the next room" fixed media. Special selection of the jury
(Milad Bagheri & Maryam Sirvan)

"plectrum" fixed media (Mohammad Amin Sharifi)

"Divar" fixed media (Hooman Rafraf)

m Selected works of third year of the Electroacoustic Music Composition Competition:
Reza Korourian Awards (2018)

A) Resident of Iran:

1st prize: "Camouflage" for violoncello and live electronics (Amin Khoshsabk)
2nd prize: "Awakening" fixed media (Farhad Shirinzadeh)

3rd prize: "Wrong Turn" fixed media (Arash Asadi Khomami)



m The Jury's note on the competition

This year, the Reza Korourian Competition has opened its doors for live electronics
for the first time. In addition to pieces for tape, the composers could also send pieces
for violoncello or Kamacheh and electronics. Three of the six selected pieces from
composers who live in Iran are pieces for violoncello and live electronics (amongst
them the first prize), so we can say that there is obviously a big interest on this
branch of electronic music in Iran. Hopefully it can be extended to use also traditional
Iranian instruments in future.

The selected pieces are not only different in their setups, they are also very diverse
in their subjects — which is in my opinion a big strength. We see and hear many

different ideas; each idea is an own world in itself.
Joachim Heintz

A contest always reminds me of sports: an action, often the result of physical
power and exercise, is to compete others at a certain time. But the combination of
contest and music is kind of strange. It is strange both in competitions for playing
an instrument or composing a piece/writing an article, and these last ones are quite
similar to each other. With regard to a competition for playing an instrument, since
it is a live performance, one may think of it as an intellectual as well as a physical
act that should be merged in the best way possible. But what is the criterion here?
Is it a “correct” performance without any wrong note or interruption or else, it is
a spontaneous performance on the spot that is ready to pay the price for landing
fingers on some wrong keys, similar to false notes of Horowitz?

In composition, however, the result of a physical/intellectual act accomplished in the
past has entered the competition without the name and history of its composer. At
best, it would be accompanied by a technical or an aesthetic statement about the
piece. What should be more valued here? The “originality” of the thought, elaborated
technique, clean score or illuminating explanations?

When | was invited to join the “Reza Korourian Awards™ jury, my mind was
preoccupied with all these issues. However, certain things made the judgment less
complicated. Firstly, discussing and co-thinking with my colleagues took place in
a very accurate and professional atmosphere that eventually led to a democratic
selection of pieces. Secondly, selecting the first, second and third award winners
didn’t mean the omission of other pieces and nine pieces found the opportunity to be
performed and introduced in the final concert.

Finally, more or less similar characteristics of the participants from Iran were notable:



introversion, conflict with complicated layers of the mind, concealing and self-
observation, conscious or unconscious reactions shown by young composers to the
present time.

| am enthusiastically looking forward to listening to these pieces at the final concert.
Sara Abazari

m Tehran International Electronic Music Festival
Electroacoustic Music Composition Competition:
“Reza Korourian Awards” 2018

eThe First Day | Saturday September 1st (The First Part) | 18:00 |"Da" Theater House
Opening Ceremony:

* Fouzie Majd: “Faraghi” (1973)

“The song of Ghamar” (1973) “O child! O yes!” (1973) Fixed Media

* A speech by Mehdi Jalali on the Festival and Electroacoustic Music Composition
Competition:

“‘Reza Korourian Awards” 2018

* Reza Korourian: “in Dreams” (2005-2008) Fixed Media

* A speech by Sara Abazari

+ Performative Improvisation on painted X-rays by Shahrokh Khajenouri. Ulrike
Brand:Violoncello

* Reception

The 2nd Part:

* Mehdi Jalali: “Space and location” No.3 Op. 101 (2018) for Ensemble and Electronics
For Yarava Music Group

“Yarava Modern Orchestra” in Space and location:

Pegah Taslimi (Flute) Sara Tarabadi, Khashayar Pasdar (Clarinet) Alalaeh
Daneshmand, Sajjad Khodaverdi (Robab) Anahita Jafari, Shaghayegh Miri (Guitar)
* Arvin Sedaghatkish: “... and in this Autumn” (2009) for Flute, two Narrators and
Electronics (Narrators: Sheyda Jamee, Arash Esmaeili), Flute: Niki Karimi

* Shaghayegh Bagheri and Joachim Heintz: Improvisation for Voice and Live Electronics.
Voice: Shaghayegh Bagheri, Electronics / ALMA: Joachim Heintz

mThe Second Day | Sunday September 2nd (The First Part) | 10:00 - 13:00
University of Tehran
+ "Csound" Advanced First session: Joachim Heintz



+"Csound" Basic First session: Farhad llaghi Hosseini

m About workshop:

This workshop will explain some models of working in the electronic domain, in particular in
the constellation "instrument plus live electronics”. It will implement these models in the audio
programming language Csound (www.csound.com), and will ask for the relation between
compositional idea and technical tool. It requires some previous knowledge in Csound.

An introduction to Csound will be given in parallel to this class by Farhad llaghi Hosseini.
Joachim Heintz

m The Second Day | Sunday September 2nd (The Second Part) | 16:30 - 17:30
Hanooz Bookstore

+ Artificial voice. A brief history of speech synthesis: from talking heads to talking machines.
Speaker: Dimitri Papageorgiou

In this talk | present an overview of speech synthesis. The idea that a machine can
generate speech disappears in the depths of history, but only recently has man been
able to construct speaking devices with success. The narration of this history starts
from simple hoaxes (antiquity to 17th ¢.) and moves on to mechanical approaches
(18th c. to 19th c.) with more emphasis to electronic and digital approaches of the

modern era (20th c. to present).
Dimitri Papageorgiou

m The Second Day | Sunday September 2nd (The Third Part) | 18:00 - 19:30
Hanooz Bookstore
+ Composition - Digital. Dialogue: Nader Mashayekhi & Mohsen Mirmehdi

m The Third Day | Monday September 3rd (The First Part) | 10:00 — 13:30
University of Tehran

+ "Csound" Advanced First session: Joachim Heintz

+"Csound" Basic First session: Farhad llaghi Hosseini

m The Third Day | Monday September 3d (The Second Part) | 14:00 — 17:00
University of Tehran

* Violoncello Masterclass & Seminar on Extended Techniques: Ulrike Brand

m The Fourth Day | Tuesday September 4th (The First Part) | 10:00 - 13:30
University of Tehran

+ "Csound" Advanced third session: Joachim Heintz

+ "Csound" Basic third session: Farhad llaghi Hosseini



m The Fourth Day | Tuesday September 4th (The Second Part) | 16:00
University of Tehran

Electroacoustic Music Concert

Ulrike Brand Recital, Violoncello and Electronics

The 1st Part:

* Farhad llaghi Hosseini: “Staub” (2018)* for Cello and Live Electronics

A commission of Yarava Music Group

* Cheng-Wen Chen: “... in der Welt ...” IV (beeing in the world) (2015, U) for Cello
and Live Electronics

+ Carola Bauckholt: “ohne Worte” (without words) (2011/13) for Cello and Tape

e Break Time

The 2nd Part:

* Alexandra Filonenko: “obsession” (2015) for Cello and Tape

« Stefan Streich: “Clouds 6.1” (2015) for Cello and Stereo Playback

* Ulrike Brand and Joachim Heintz: Improvisation for Cello and Live Electronics.
Electronics / ALMA: Joachim Heintz

Electronics: Farhad llaghi Hosseini

m The Fifth Day | Wednesday September 5th (The First Part) | 10:00-12:00
University of Tehran

* “Composing Seminar”: The Reconstructive Nature of Memory as a Compositional Model.
Aesthetic Approach and Algorithmic implementations.

Memory and identity. Variance and invariance. Iteration and evolution. The opposition
between unity and multiplicity, in terms of the “dialectic of the repeated and the non-
repeated.” The present seminar outlines my views on compositional process technique
in theory and in practice. At first, | present a framework of a compositional methodology
based on the reconstructive nature of memory, as a metaphor for the construction of
pitch complexes and their dynamic and evolving elaboration in my music by means of
algorithmic manipulations. In the second part, | present an introductory demonstration of

some algorithmic routines of my interlocking technique.
Dimitri Papageorgiou

13:00-15:30 | University of Tehran
+ “Composing Masterclass”. Dimitri Papageorgiou



m The Fifth Day | Wednesday September 5th (The Second Part) | 16:00
Art House 14 | Art Galley

Video Installation:

* Farhad llaghi Hosseini: “Memory” (2017)

* Video: Sascha Hahn “God’s White Noise”

17:00-17:30 | Platform
* Performance: Azad Hakim-Rabet: "Dark song",Setar: Alalaeh Daneshmand, Mehdi Jalali

17:30-18:30 | Café Gallery
* Dialogue with Artists

18:30 | Art Galley
Screening video arts

* Konstantinos Chaliasas: “L' esprit de I'escalier” (2017)
Selected artists from Off Borders festival - Thessaloniki, Greece

* Hassan Sheidaei: “Perception” (2016)

* Riccardo Culeddu: “LA VOLPE” (2018)
Selected artists from Il corpo, la luce, il suono festival - Florence, Italy

* Dimitris Bakas, Music and Sotiris Tsakirakis, Video Art: “Contra” (2012)

Pre-recorded voice: contratenor, Tolis Tatolas
Selected artists from Off Borders festival - Thessaloniki, Greece

+ Joachim Heintz: “Koax” (2004): Three versions (Red)

* Antonis Anissegos (Music), Andreas Karaoulanis (Animation): “ Bakko” (2017)
Selected artists from Off Borders festival - Thessaloniki, Greece

* Peter Jap Lim: “Walking in years seconds minutes” (2003)
* Leonardo Guidi: “MORGANA “ (2018)

Selected artists from Il corpo, la luce, il suono festival - Florence, Italy
+ Joachim Heintz: “Koax” (2004): Three versions (Blue)

Patrick K-H. (Animation/Music), Andreas Karaoulanis (Animation): “Turtle Head Pick” (2017)
Selected artists from Off Borders festival - Thessaloniki, Greece

+ Elainie Lillios, Electroacoustic Music and Bonnie Mitchell, Abstract Animation:

“2BTextures i. Branches, ii. Breath”
Selected artists from Off Borders festival - Thessaloniki, Greece

+ Joachim Heintz: “Koax” (2004): Three versions (Mixed)
+ Ashkan Behzadi, Music, Yasaman Hasani, Video: “Totentanz”

* Eleni Ralli, Music, Peter Tscherkassky, Video: “L'Arivee” (2018)
Selected artists from Off Borders festival - Thessaloniki, Greece

+ Saman Samadi: “Ghorbat” (2016)



* lvan Chiarelli, Music, Caroline Neumann, Video: “the wind has its reasons” (2018)

Pre-recorded Tenor Sax: Bera Romairone
Selected artists from Off Borders festival - Thessaloniki, Greece

* Gelareh Soleimani Lavasani: “Absolute Zero” (2012)

* Fede Camara Halac: “Say Under” (2018)
Selected artists from Off Borders festival - Thessaloniki, Greece

m The Sixth Day | Thursday September 6th (The First Part) | 11:00-13:00
Art House 14 | Art Galley

* The exclusive meeting of the Jury and the elects of the second year of Electroacoustic
MusicCompositionCompetition, RezaKorourianAwards2017

15:00-18:00 | Art House 14 | Art Galley
+ Contemporary Improvisation Workshop: Ulrike Brand

18:30 | Art House 14 | Café Gallery

+ “Radio Garden” (a digital version of John Cage’s Radio Music): Mehdi Behbudi
Yarava Modern Orchestra in Radio Garden:

Parastoo Pirastehfard, Sepideh Yaftian, Neda Habibi, Arsalan Khajehmiri, Amirhosein
Shariati, Sogand Majdabadi, Vahideh Sistani, Mehdi Behbudi

19:00 |Art House 14 | Café Gallery
* Dialogue with Artists

m The Seventh Day | Friday September 7th | 18:00 | Sarv Cultural Center
+ awarding the third year winners Reza Korourian’s

* releasing the CD of the Second year Reza Korourian’s

* a speech by Joachim Heintz

* a speech by Shahrokh Khajenouri

* screening the video by Paola Lopreiato on Reza Korourian's music

+ Alfonso Belfiore’s video message for the Festival

* Reception

The Eighth Day | Saturday September 8th (The First Pat) | 15:30 |Avini Concert Hall
* Closing ceremony
* a speech by Azin Movahed



15:45 | Eelectroacoustic Music Concert
The 1st Part:

+ Ali Balighi: "Too loud a solitude" for violoncello and live electronics
Reza Korourian Awards 2018

* Gelareh Soleimani: “The moment of consciousness” fixed media (2013)
* Ehsan Banitaba: " Gray memories" fixed media (Reza Korourian Awards 2018)

* Andrea Bui: “Assez de Silence Dans Le Bruit” (2017) fixed media
Selected artists from Il corpo, la luce, il suono festival - Florence, Italy

+ Milad Bagheri & Maryam Sirvan: "Someone is playing in the next room" fixed media
Reza Korourian Awards 2018

+ Stylianos Dimou: “Intimate sounds from the past” (2017) acousmatic miniature
(Selected artists from Off Borders festival - Thessaloniki, Greece)

+ Philipp Henkel: “Gleichschaltung” (2018) 4 channel tape version from a live
performance for two EMS Synthies

* Elaine Lillios: “Listening Beyond...” (2007) fixed media
(Selected artists from Off Borders festival - Thessaloniki, Greece)

* Vanessa Trippi: “Tany Lleuad” (Fino Alla Luna) (2018) fixed media
Selected artists from Il corpo, la luce, il suono festival - Florence, Italy

eoBreak Time

The 2nd Part:

* Parham Izadyar: "The Window" for violoncello and live electronics
Reza Korourian Awards 2018

* Tommaso Mazzei: “I| Quattro Elementi” (2018) fixed media

Selected artists from Il corpo, la luce, il suono festival - Florence, Italy

* Amin Honarmand: “Unspoken Grievances” (2017) fixed media

» Mohammad Amin Sharifi: "Plectrum” fixed media
Reza Korourian Awards 2018

* Hooman Rafraf: "Divar" fixed media
Reza Korourian Awards 2018

+ Jacopo Paolini: “1 + 1 = 3" (2018) fixed media

Selected artists from Il corpo, la luce, il suono festival - Florence, Italy

* Farzia Fallah: “Farzia Fallah, “aus Meerrausch und Sonnenglast” (2009) fixed media
+ Alfonso Belfiore : “Tra le cose tenute® for Tarogato, electronic tape and interactive
computer program. To Esther Lamneck (Tarogato)

The 3rd Part:

+ Amin Khoshsabk: "Camouflage" for violoncello and live electronics
Reza Korourian Awards 2018



+ Kostia Rapoport: “Trennung” (2007) fixed media

zoom” - “pulse” - “vortex down” - “vortex up” (02:00)

* Mehdi Kazerouni: “1/10” fixed media

* Kroot-Kart Kaev: “Fragment” (2018) fixed media 07:14

* Panayiotis Kokoras, “Qualia” (2017) fixed media

(Selected artists from Off Borders festival - Thessaloniki, Greece)

* Farhad Shirinzadeh: "Awakening" fixed media

Reza Korourian Awards 2018

* Feliz Anne Macahis: “Paracousia” (2016) fixed media, 4 channels
* Arash Asadi Khomami: "Wrong Turn" fixed media

Reza Korourian Awards 2018

* Alexandros Spyrou: “Cocci I’ (2013) fixed media

(Selected artists from Off Borders festival - Thessaloniki, Greece)

+ Manolis Ekmektsoglou: “Dual Voice” (2017/18) fixed media
(Selected artists from Off Borders festival - Thessaloniki, Greece)

* Dimitri Papageorgiou: (2018) “... am | hearing voices within the voice?” (2018) fixed media
For Tehran International Electronic Music festival



e Sara Abazari:

learned piano with Farimah Ghawamsadri and composition with Alireza Mashayekhi.
She left for Germany, where she studied composition with Kryzstof Meyer, music
theory with Johannes Schild and piano with Klaus Oldenmeyer at the Cologne
University of Music. She received her PhD in music theory from the University of Music
and performing Art in Vienna for her thesis on “Music and Power in Iran” with Dieter
Torkewitz. Analysing contemporary music and researches in sociology of music are
the core of her endeavour. Her compositions have been performed in Musik Triennale
Koln and Musik Fest Siegen, i.a. She is a Professor of Music at Tehran University.

e Antonis Anissegos, Andreas Karaoulanis “Bakko”

UNU (Antonis Anissegos) and BESTBEFORE (Andreas Karaoulanis) metin March 2010
on stage at a Festival in Thessaloniki, following the invitation of the festival director to
perform together.

The match was instant and after the success of their performance, they decided to form
the duo best before unu. Since then they produced together many short audio/visual
pieces, and performed often in Greece and in Germany.

The intensive electronics of unu found a visual counterpoint in the moving images of
bestbefore, generating complex sonic-visual formations. While audio frequencies are
analyzed and passed into image motions, which in turn feed back to the music, a never
ending circulation of influence travels in both directions.

o Dimitris Bakas:

Born in Katerini in 1975, Dimitris Bakas studied composition with Theodore Antoniou.
In 2004 he moved to London for further studies in composition at Goldsmiths University
of London, where he was awarded an MMus and a PhD, under the supervision of
Roger Redgate. For the academic year 2010 - 2011 Bakas was a visiting scholar at
Columbia University in New York (accepted by Tristan Murail) where he completed a Post
Doctoral Research. His music has been performed in the UK, Greece and USA and has
successfully participated in competitions, workshops and conferences worldwide. He is
also active as a Sound Artist working mainly in Museums in Greece.

Contra:

Contra is a work for Contratenor, Electronics and Video. All the sounds of the piece are
recorded from the voice of Tolis Tatolas. His Contratenor voice offers a unique opportunity
to work with a timbre that is very close to that of a female voice while retaining the
characteristics of a male voice. This unique timbre in combination with Tatolas ability to



use Aluently Extended Techniques gave me a signiAicant variety of sounds/material to
work with. This helped me to create a piece that tests the listener’s perception of what
is considered, beautiful and ‘ugly’ in terms of aesthetics and good and bad in terms of
physiology, vocal sounds. Both, music and Video symbolize the search of inner identity,
the search of self.

e Carola Bauckholt:

Carola Bauckholt was bom in Krefeld in 1959. She studied at cologne with Maurizio Kagel
and has received many scholarships. In 1985 she co-founded the indipendent “Thirmchen’
publisher and in 1991 “Thirmchen-Ensemble”. She received composition prices at several
competitions. Since 2013 she is a member of ‘Akademie der Kinste Berlin® and since
2015 she is professor for composition at Anton-Bruckner-Privatuniversitat Linz (Austria).

“ohne Worte” (without words):

A central theme of Bauckholt's work is the examination of the phenomena of perception
and understanding. Her compositions often blur the boundaries between visual arts,
musical theater and concert music. She is especially fond of using noisy sounds, which
are often produced by unconventional means (such as extended instrumental techniques
or bringing everyday objects to the concert hall). It is important to note that these noises
are not just part of some kind of a predetermined compositional structure, but rather they
are carefully studied and left free to unfold and develop at their own pace lending the
compositions their own unique rhythm

o Mehdi Behbudi:

Mehdi Behbudi (born 1982) is a composer, performer and visual artist from Tehran.
He makes performances and installations and also has worked on interpretation and
performance of the pieces written by John Cage, Alvin Lucier, James Tenney.

Radio Garden:

Radio Garden is a performance inspired by John Cage’s “Radio Music” that was written
for 8 performers with 8 radios. John Cage first premiered Radio Music in New York
on May 30, 1956. Now in Tehran after 62 years “Radio Garden” will be performed by
8 performers who are using radio.garden web application.

e Ashkan Behzadi
(b.1983) is an Iranian composer residing in New York City. He is a graduate of
McGill University in composition and music theory where he studied with Chris



Paul Harman, Brian Cherney, Philippe Leroux and Sean Ferguson. Prior to this he
also earned a bachelor's degree in architecture from Tehran University. Ashkan’s
music has been performed by various ensembles internationally, including Exaudi,
Wet Ink, Talea Ensemble, le Nouvel Ensemble Moderne (NEM), Esprit Orchestra
and also featured on such festivals as Manifeste 2014 at IRCAM, CIRMMT New
music series, the New Wave Young Composers festival in Toronto, The American
Academy at Fontainebleau, and Domain Forget new music programs. He has won
2015 ACF Showcase competition, the Prix de Composition at Fontainebleau in 2013
and SOCAN Foundation awards 2012 and 2013. Ashkan is currently pursuing his
doctoral studies in composition at Columbia University with Georg Friedrich Haas.

e Alfonso Belfiore:

(born in Noto (SR) - Italy, the 22 June 1954)

Composer, Chair Holder of the electronic music, Coordinator of the department for
music and new technology At the Conservatory "Luigi Cherubini" in Florence.
Since 1977, he joined the research and experimentation in the field of new
electronic technologies and information technologies applied to musical works,
devoted endlesstly in the vast context firmly believing in various forms of artistic
expression, as well as poetry, theatre, dance and electronic images. He has taken
place in developing multimedia projects, through the use of electronic technology,
complex interactions through gestures, sounds, nature, images and words, but also
by strengthening the relationship between musical composition, combinatorics and
processes of the algorithm. At the moment he is chair holder of the electronic music
and coordinator in the department of music and new technology at the Conservatory
"Luigi Cherubini" in Florence. From 1980 to 1992 he was the owner of the same
chair at the Conservatory "Cesare Pollini" in Padua. For several years, he actively
took part in the research, as employer of the National Council of Research, in the
Department of musical information technology; In this context he realized his first
work of computer music with the audio importance "TAU2" (1977 - 1982), a special
prototype designed and constructed especially for the research in the range of sound
synthesis by the institutes of the C.N.R.

In the year 1984 he was a founding member of the "Vecchio Mulino" in Lucca, center
of the planning and production for music and theater, while he was creating the
"Institut of International Art and Technology" in 1994 in Lucca, with which he has
taken care of the promotion and the spread of the artistic culture.

From 1994 to 2017 he was guest in New York, at the University of New York as a
"guest professor" on which he leads meetings and work on musical-electro-accustical



and multimedia composition, he was also responsible for carrying out different works
for the new music and dance Ensemble at the same university (including "The city
under water", "Music from a spell," "interactive synchrony",work which was carried
out in different cities in the United States and ltaly).

Is artistic director of the multimedia exhibition IL CORPO/LA LUCE/IL SUONO at
the X edition and DIFFRAZIONI, Florence Multimedia Festival (lIl edition). Is the
designer and coordinator of the FLORENCE TO NEW YORK PROJECT dedicated
to young multimedia composers.

His musical works have been listed on various international music festivals and
music conferences.

Tra le cose tenute:

For Tarogatd, electronic tape and interactive computer program

To Esther Lamneck

On CD Romeo Records 7212 (2001)

Tra le cose tenute, (Among the things remembered) was composed for Esther
Lamneck for tarogatd, electronic tape and interactive computer program. The work
received its premiere in Pisa (Italy) during the summer’s Interactive Arts Festival
in 1995. Utilizing electronics to create an ambient sound, one is surrounded by a
sense of timelessness. Notated material for the tarogaté may be selected at random
according to the musical discretion of the performer. The sections of the work are
improvised from sets of notes and guidelines of suggested characteristics. The
interactive nature of the compositional program allows dynamics employed by the
performer to trigger deeper surges of the tape material both registral and dynamic.

e Ulrike Brand:

Ulrike Brand, born in Germany, was introduced to contemporary cello-playing by
Siegfried Palm. At the Music-High-School of Cologne she studied with Peter E6tvos,
Mauricio Kagel and the Amadeus String-Quartet.

Since 1985 she has partecipated as a soloist in the major festivals of contemporary
music in ltaly, Germany, Switzerland, France, Luxembourg, Greece, Slovacchia,
Mexico, Russia and Uruguay.

In 1986 she settled in Italy, where in 1987 she initiated the festival of the Quaderni Perugini
di Musica Contemporanea, that she directed together with the artist Alfonso Fratteggiani
Bianchi until 1997. In 2011 she moved to Berlin, where she actually lives and works.
She has worked closely with John Cage, as well she has commissioned and
premiered works by several composers, among others: Christian Wolff, Barbara



Monk-Feldman, Federico Incardona, Graciela Paraskevaidis, Samir Odeh-Tamimi,
Joachim Heintz, Stefano Trevisi, Cheol-Ha Park, Karen Odrobna Gerardi, Steven M.
Miller, Marcello Fera, Giulio Castagnoli, Giovanni Damiani, Marco Lombardi, Silvia
Colasanti, Gerolamo Deraco, Federico Gardella, Enrico Correggia, Alessandra
Ravera, Eckart Beinke, Gwyn Pritchard, Stefan Streich, Martin Daske, Rainer
Rubbert, Charlotte Seither, Laurie Schwartz.

She realized radio broadcasting productions in Italy, Swiss, Germany, France, Uruguay
and Norway. Since 2002 she has been Visiting Professor at the University of the Arts
of Bremen (D). She has given lectures and masterclasses at the Escuela Universitaria
de Musica di Montevideo (UY) as well as at the Universities of Bergen (NO), Oldenburg
(D), College of Santa Fe (USA), Trinity Laban Conservatoire London (GB), John Cabot
University Rome (1), Weissensee Kunsthochschule Berlin (D), Hochschule f. Musik,
Theater und Medien Hannover (D) and the Music Conservatories of Perugia and Bolzano
(I). Forthe Editor L'Epos (Palermo) Ulrike Brand has curated two volumes about the work
of John Cage and Giacinto Scelsi.

Her focus is on multimedial projects between conceptual sound-exploring, improvisation
and performance. In this context she is working with performers as well as with visual
artists and choreographers.

In 2015 she received the Research Grant by Berliner Senat and in 2016 the
Scholarship Kinstlerhaus Wiepersdof by the Ministry of Cultural Affairs Brandenburg.
Ulrike Brand lives in Berlin.

e Andrea Bui:

Took a degre in electronic music with M° Belfiore; about sonorization for “Das
Cabinet des dr. Caligari”. Particular fields of interest are spatialisation and field
recording, and restoring analogic and obsolete audio/video technologies. Studied
electroacustic techniques with Belfiore, Ligabue, Neri, Vande Gorne, Fort. Runs
"Progetto Acusmatica" studio with Vanessa Trippi.

Assez de Silence dans le Bruit”

The music of this composition is based thinking about the aim of reaching the silence,
through saturation of noise. In a more metaphorical way, this can represent also the
journey of human being, from memory to future, and the solution to the Unknow, in a
spiritual manner that is not necessarily religious.

This piece was presented during the Presque Rien Prize 2017.



e Konstantinos Chaliasas:

Konstantinos Chaliasas is 25 years old. He holds a MA in Music Composition
(Aristotle University of Thessaloniki). He has been making films since the age of
13. All of his films have been accepted and won multiple awards and distinctions at
International film festivals. (Austin IFF, Chicago IFF, Seoul IFF, Athens IFF...) His
last film “Dove” has been presented in more than twenty International Festivals and
events, (including the Seoul Museum of Modern Art) and was screened in National
Televisions (Greece, Lithuania, Serbia).

L' esprit de I'escalier:
The feeling you get after leaving a conversation when you think of all the things you have said.

e Cheng-Wen Chen:

CHEN Chengwen (f& B x2), (Taiwan 1980) is active as a composer in the vocal-
instrumental and electroacoustic fields. Born in 1980 in Taiwan, he lives and works
in Germany since 2010.

His compositions often create new situations for listening by making conventual
sounds unconventional, staging the physicality of the musicians in an extraordinary
way or explore new concert forms. In the foreground is the acoustic thinking, which
is inspired by electroacoustic listening experiences, e.g. through spectral analyzes
on linguistics, spatial perspectives or the development of hybrid instrumental bodies.
An important role is played by the confrontation with the Daoist world of thought and
its encounter with a European perspective.

Studies in composition in Taiwan and 2010-16 in Germany, first at the University of
Music, Drama and Media Hanover (Konzertexamen) with Gordon Williamson and
Joachim Heintz, then electroacoustic composition at the University of Arts Bremen
with Kilian Schwoon.

“...inderWelt...” IV(...in the world...):

The “Te-Tao-Ching” is a collection of poems which was written through many years
around 300 a. D.

As a classical text of Daoism it is considered the work of Lao-Tzu. Parts of the text have
been recorded in Chinese language and then analyzed through computer programs.
Different transformations of the speach melody are determining the musical structure.
The cellist is improvising on verbal indications by the composer.

Abodyshaker is fixed on the cello to obtain an autonomous hybrid body of the instrument
which is able to“talk”, using the voice recordings of the text from Te-Tao-Ching. The field



recordings have been made in different places in the town of Lauenburg (Germany).
“When everyone in the world knows the beautiful as beautiful, ugliness comes into being;
When everyone knows the good, then not gut came to be.

The mutual production of being and nonbeing,

The mutual completion of difficult and easy,

The mutual formation of long and short,

The mutual filling of high and low,

The mutual harmony of tone and voice,

The mutual following of front and back —

These are all constants.

Therefore the Sage dwells in nonactive affairs and practices the wordless teaching.

The ten thousand things arise, but he doesn't begin them;

He acts on their behalf, but he doesn’t make them dependent,

He accomplishes his tasks, but he doesn't dwell on them;

Itis only because he doesn’t dwell on them, that they therefore do not leave him.”

(Robert G. Henricks “Lao Tzu: Te-Tao-Ching” — a new translation based on the recently
diescovered Ma-wang-tui text)

o [van Chiarelli:

is a Brazilian bor composer, producer and performer based in Berlin, whose work has
roots in soundscape and musical narrative, with particular focus on contemporary political
and social events. A composer awarded at the Festival Musica Nova (Brazil 2008), he is a
graduate from the Séo Paulo State University and a fellow at the Delian Academy for New
Music. His works — ranging from live performance pieces, site-specific sound installations,
theater and audiovisual media — have been performed in the Americas, Asia, and Europe. Ivan
has also collaborated with artists from different fields, including videomaker Carol Neumann,
puppeteer Juliana Notari, visual artist Flavia Mielnik, and musicians Mauricio Takara,
Parallel Asteroid, Bruno Gold, and Afro Hooligans, among others. He is a co-founder of the
invisibili(cidades) sound art collective, and a collaborator at the NME composers collective.

o Serena Conese:

Musician and composer, studies Electronic Music at Conservatorio di Musica di Firenze
‘L.Cherubini’.Her mission is to compose music for other forms of art such as dancing,
painting, visual media, installation of art, and everything that uses music to express emotions.



Presentation:

"Losing U", multimedia composition, describes the feeling of abandonment and loss of oneself
dued to the loss of the lover. It represents a mystical and oneiric inner journey, in which the
character seems to get lost, fin herself, get lost again. It was filmed in Tuscany and in Venice.

e Riccardo Culeddu:

Riccardo Culeddu (Treviso, Italy, 1973) is a classical guitarist and a composer. He
has performed as a soloist and in chamber ensembles, teaches guitar, composes
electroacoustic music and is curator of musicological texts. Recently he earned
a second level degree in "Music and New Technologies" at the Conservatory of
Florence.

La Volpe JJ1:

Presentation: “La Volpe" is a fragmentary flow of images and sounds inspired by the
Japanese aesthetic, the myth of Kitsune and the spirit of Haiku.The video combines
electroacoustic music, photos, real shots and drawings to investigate the Feliz Anne
Macahis.

e Alaleh Daneshmand:

The applicant was born in 1986 in Tehran. She self-learned music by playing Santour in
2001 and since 2004 started to learn Setar under the supervisor of Rabeaa Eftekhari and
continued it under Masoud Shaari. She has M.A in Persian instrument playing (Setar),
and wrote her thesis on the subject, “Composing Music for Children®. She has started
cooperating with the Yarava Music Group since 2011 as Robab instrumentalist, and is
the director of Yarava Modern Orchestra eversince. She works as a child music teacher.

e Stylianos Dimou:

Stylianos Dimou is a Greek composer born in Thessaloniki in 1988. Fulbright Scholar and
participant of numerous International Composers Meetings, Festivals and Competitions,
Dimou pursued advanced studies in Music Composition at the Aristotle University of
Thessaloniki, Department of Music Studies (Greece, 2011, MM in Composition). He
subsequently undertook Graduate Studies at the Eastman School of Music (USA, 2013,
MAin composition). He is a Doctoral Fellow at Columbia University in the City of New York
(DMA in Music Composition) closely studying with Professor G. F. Haas, Professor G. E.
Lewis and Professor F. Lerdahl. Dimou is currently pursuing advanced practical training
in Electronic Music, at the Cursus program at the Institute for Research and Coordination
in Acoustics/Music (IRCAM) in Paris, France (2017-2018).



Intimate sounds from the past:

This is a study on the articulation of distinct sonic material and the possible ways that
it can be transformed and generate a structural narrative, a small acousmatic tale. If it
can be seen in three parts, the material remains invariant but it progresses drastically!
This oxymoron forges a continuous metallaxis of identical sounds, attempting to destroy
memory while de- contextualizing intimate sounds from the past. My main goal was to
unravel various treatments and representations of my material aiming for the illusion of
multiple and heterogeneous sonic entities. The piece was realized and premiered at
IRCAM, at the Centre Pompidou.

e Manolis Ekmektsoglou

Manoli's pieces has been performed in Greece (DissonArt ensemble), Italy (Soundiff
project), Hong Kong (AMGA ensemble), Spain (Mixtur festival 2016), Austria
(NAMES,Synaesthesis ensemble), Iran (Korounian Awards 2017) and the UK (Gallois
trio, Diotima Quartet, Psappha ensemble). His music is highly dictated by his "Selective
Substraction of Tone and Rhythmic material" composition method based on subtraction
processes.

Dual Voice

Double Voice, is a comparison between long, archaic voices and quick short shreds of
"new" screams. The spatialization of the sound helps us to understand this comparison
more deeply. The long voices tend to tumn into something new in the end...Guess who
win!

e Farzia Fallah:

Born in Tehran, grew up there in a literary environment. She learnt playing the
Piano with Farimah Ghavamsadri and Ali Gorji and took composition and music
theory lessons with Alireza Mashayekhi. Since 2007 she has been living in
Germany. The spectrum of her works includes solo pieces, chamber music and
pieces for ensemble and for orchestra. She occasionally expands her works by
using electronic and works also in other areas such as video art and performance.

e Alexandra Filonenko:

Alexandra Filonenko studied composition at the Moscow Conservatoire with Edison Denisov
and Wladimir Tamopolski. She received grants from Akademie der Kiinste Berlin, Schloss
Solitude, Kinstlerhaus Schreyahn, Musikakademie Rheinsberg and Casa Baldi (ltaly).
She received composition prices at Handelfestspiele, ,Arbeiten mit Arditti“, Deutsche Oper



Berlin, Zeitgendssische Oper Berlin, Young Euro Classik, Berliner Kompositionspreis
Rheinsberg (2018). Her music has been performed among others by: Ensemble Ascolta,
Ensemble Aleph, Kairos Quartett, Arditti Quartett, Neue Vokalsolisten, Solisten der
Deutsche Oper Berlin, Studio Neue Musik (Moskau) and Musikkollegium Winterthur
directed by Thomas Zehetmair.

Obsession:

“In “obsession’| tried to connect acoustic and electronic sounds as well as classical and
popular music to obtain a piece full of tension. The act of listening to the soloist and the
different beat-samples - as if following up the different streets inside a game box - is
leading to a breathtaking experience of curiosity, excitement and energy.”

o PatrickK.-H:

(aka Antonlakhontov,Vienna/St.Petersburg) sound-/video-artist/composer, works with sound
installations, live and written acousmatic, graphical colage and animation. Researches
interactive/cross-disciplinary forms, aiming on achieving unexpected mutants. Member of
many intemational colaborations. Author of music/video to dramalcontemporary dance/post-
dramatic theatre plays and performances as well as his own works in Russia, Austria, Germany
and USA. Art director of Media Studio in Alexandrinsky Theatre, St.Petersburg. Founder and
colcurator of the Floating Sound Gallery for spatial sound (St.Petersburg), organizer and
curator of festivals and educational programs.

e Sascha Hahn:

1979. Working and living in Hannover. Several exhibitions and screenings.
Cooperations with composers, artists and film makers like Nicolas Tzortzis,
Phillip Schulze and Wilhelm Hein. Member of the performance group "Beaster"

God’s White Noise:

“God’s White Noise” is a video-documentary made by German fine Artist

Sascha Hahn. The Video displays the musical theatralic performance

“God’s White Noise” by Christian Jendreiko from the beginning to the end

Through a duration of two hours.The actors of the performance following a verbal notation
and forming sounds with their guitars only thinking about their gesture. The result is a
vibrating homogenic soundscape and giving an idea of making sounds as sculpture.

e Azad Hakim-Rabet:
Azad Hakim-Rabet (born 1965) a composer and piano teacher took first place in an Iranian



composing competition in 2002. This was due to a string quartet based on Turkaman
Sahra music. In addition, in 2003 he won the first biannual new age music contest, for his
piano piece named "The Changed". Moreover he has published few books and released
CD recordings.

o Fede Camara Halac:

Studied Licenciatura en Composicion Musical at La Universidad Nacional de Cérdoba
(Argentina). He is a PhD Candidate in Music Composition & Theory at New York
University with Jaime Oliver La Rosa and Elizabeth Hoffman. His research focuses
on Database Multimedia Composition. His work is available at https:/fdch.github.io/tv

Say Under:

Back into those speak about
Mean between those

About without to

But outside

So around form lead

Far than

Within become

Who such speak or speed a speak

Rather he Need these

Make become speed a make
Since back after Sea Come
Around before but

Will We at

e Yasaman Hassani:

Yasaman (1985) is an Iranian animator and filmmaker. She got her bachelor’s
degree in Painting from the University of Tehran (2006) and her first master’s
degree in Animation (2011) from Tarbiat Modares University in Iran. Later, she
moved to Austria where she earned her second master’s degree in Media Design
from FH Joanneum Graz, Austria. She is a doctoral candidate now at Universitat
fir angewandte Kunst Wien with concentrations on Media Theory. Since 2008 her
videos and short movies have been presented in several festivals and galleries,



some with winning distinctions.

e Joachim Heintz:

Joachim Heintz, composer and writer, at first studied literature, then composition
with Korean composer Younghi Pagh-Paan. Important was also his membership in
a performance group, the Theater of Assemblage Bremen, and his engagement in
the Free Software Mouvement. Lately he focusses on contacts between music and
spoken word, for instance in improvisations with his live-electronic program ALMA.
www.joachimheintz.de

ALMA with Shaghayegh:
ALMA is not a composition, but an instrument for live electronic improvisation. | have
created this instrument and continuously develop it since some years. The original
idea came from spoken word as input, and this is where the improvisations with
Shaghayegh Bagheri start, too. Shaghayegh's capacity of invention, her autonomy
and sensibility is the root for what happens; to her energy and flow, her movements
and breaks Alma reacts with comments, mirrors and reflections. If it works, a
composition by two authors may arise — or a composition without any more author
at all...

Joachim Heintz

ALMA with Ulrike:

Although the software instrument ALMA has been created for spoken word, it showed
up that it can also work with instruments as input. Only that the instruments should
in a way sound voice-like, or better: spoken-word like. Ulrike Brand is not only a very
experienced interpreter of composed pieces (including many first performances),
she is also very active in the free improvisation music scene in Berlin. So she can
easily bring the Violoncello to the sound which ALMA likes to eat ...

Koax (2004):

Three versions (Red, Blue, Mixed)

The music for Koax is based on the imagination of a nervous and excited fluid
made of sound. The elements of this fluid are small percussive sounds.The different
branches of the fluid are performing different expressive movements and shapes.
The artist made three versions on this music, painting directly on raw film material.
No direct coincidence is the purpose, but putting different perspectives on the sound,
opening different spaces.



e Philipp Henkel:

Philipp Henkel (*1994) is a German composer currently studying at the Hochschule
fir Musik, Theater und Medien Hannover with Ming Tsao, Gordon Williamson and
Joachim Heintz. As of now Philipp is interested in defining a new "Materialbegriff" for
himself and tries to finish his bachelor studies in composition in May 2019.

Gleichschaltung:

In this specific piece, | chose to define the object (Ems modular synthesizer) as my
main musical material. In doing so | chose to only give the player a circuit diagram
that he has to work upon, regardless of the sounding result. The main focus is the
working process.

Player 1 (Left-Channels) - Philipp Henkel

Player 2 (Right-Channels) - Maryam Mehraban

e Amin Honarmand:

Amin Honarmand earned a master’s and doctorate in composition from the
University of Toronto on full scholarship. He has won several awards for his
concert and film music including the best classical composer award from Fajr
International Music Festival (2016), second award in the Nightingale Scoring
Challenge (2009), TSYO call for scores (2009), Jam-e-Jam festival (2013),
as well as Theodoros Mirkopoulos (2006-2007) and Lothar Klein (2008-2010)
fellowships in composition at the University of Toronto. His CDs entitled Unspoken
Grievances, and Yesterday to Today have been released by Mahoor Institute.
Dr. Honarmand is also an active writer, and his recent article entitled “Aggregate
and Quasi Aggregate: A Study of Dodecaphony in Schnittke’s Music” appears in
Music Theory Spectrum in 2019. He is an assistant professor of composition at the
University of Tehran, where he teaches composition, orchestration, and analysis.

Unspoken Grievances:

Unspoken Grievances (version 2017) is a concrete piece based on recorded and
manipulated sounds of horn, violin, flute, and human voice. The piece will be released
worldwide by Ablaze Records in 2019.

e Farhad llaghi Hosseini:

Born in 1985 in Kerman. He experienced learning piano under Tamara Dolidze and
composition under Kiawasch Sahebnassagh. In 2014, he entered the Hochschule fiir
Musik, Theater und Medien Hannover and studied composition. He then continued



his career by the instruction of Ming Tsau, Joachim Heintz, Rebecca Saunders,
Oliver Schneller and José Maria Sanchez Verdu. In 2017, he won the prize of the
First Klaus Huber Composition Award. He then established the Koron Contemporary
Music Ensemble. He has gotten scholarships of the Hannover University where he
is currently studying.

Staub:

In “Staub”, a contrast between chaos and peace, citylife and a desert is being heard.
Absolutely like the time when the most silent sounds are yelling and they give birth to
a new form of anxiety. Imagine you are sitting in a dark night, in the desert, you are
sitting on the sand that is still warm of the sunshine looking at the white and bright
spots in the sky which are continually lighted and unlighted. As you touch the sand,
every grain starts to sing; an euphoric hymn or maybe a groan of pain. The modern
world and its environment are full of noises stuck in dailiness and routines that each
carries the big crime of breaking the silence on their shoulders for their lifetime.
Staub puts the sound of breathing, touching the sand and combing somebody’s hair
near the sound of the modern world to reach a new combination and range of color.

e Mehdi Jalali:

Mehdi Jalali (*1980, Tehran), Jalali is a co-founder of Yarava Music Group. Learned
Iranian traditional music since 1996 with Hamid-Reza Mohseni, Mohammad
Zolnouri, Jalal Zolfonoun and Taher Yarveysi. He studied music theory, composing,
conducting and electronic music with Babak Aleheidar, Alireza Mashayekhi, Shahrokh
Khajenouri, Manouchehr Sahbai and Joachim Heintz.

He has worked coporation with Walter Nussbaum, Susanne Zapf and Margrit Kern
as a player and composer. Jalali has premiered more than twenty works of Iranian
composers as a soloist or conductor. He participated at several festivals in Germany,
Greece, ltaly and China.

e Peter Jap Lim

Walking in years seconds minutes:

The images were taken in about 2003. Over a period of around two years | took
a Super 8 camera with me and made a lot of two to three frame exposures with
movement. Mostly in cities, always including a lot of sky and some architecture. The
film was only a few seconds long when | projected it. Later, | took the sound and
visuals from the Super 8 projector and digitally extended them to over half an hour.



o Luis Jure:

Luis Jure is an Uruguayan composer and researcher, born in Montevideo in 1960.
He studied with noted Uruguayan composer Héctor Tosar, and also earned a degree
in composition at the School of Music - EUM of the National University in Uruguay.
He currently heads the Studio of

Electroacoustic Music - eMe, of which he was co-founder. As a researcher, he has
presented papers at several international conferences in MIR and computational
musicology, like ISMIR, CIM, AAWM, FMA, ICTM, etc.

o Niki Karimi:
born at 1994 , started studying music with piano and later flute and has a bachelor’s
degree in flute performance from Art University of Tehran.

e Mehdi Kazerouni:

Mehdi Kazerouni (1981-Shiraz) began his first studies in piano with Gagig Babaiyan.
In 2009 he pursued his studies with Clemence Rave (pianist) and Jorg Birkenkotter
(composer) at the Musikhochschule Minster in Germany. In 2011 he went to France
to participate in composition courses of Stefano Gervasoni and Edith Leget at I'Ecole
Normale de Musique de Paris, where he received his Diploma in composition.
After Receiving his Diploma, He pursued his studies in the field of composition
and electroacoustic with Jean-Luc Hervé and Yan Maresz at the Conservatory of
Boulogne-Billancourt and graduated in 2014.

He has cooperated with varies Ensembles and soloists as a composer, and held
different seminars about contemporary music analysis.

Mehdi Kazerouni is one of the founders of The Association of Iranian Contemporary
Music Composers and Ensemle “Neuf” in Paris.

1110:

The initial idea for this project started in 2012, in the course of a study focused on
compositions by Pierre Barbeau and works in the repertoire of the Groupe de Musique
Algorithmique de Paris (GMAP) during the 1960s, understanding the attitudes and
perspectives of recent composers, and exploring techniques for the algorithmic analysis
of works featured in the17th and 18th century music repertoire. Six years later, the
outcome of those experiments coupled with collaborations with Karan Salajegheh (pianist
and composer) has provided an opportunity to expand those experiments through
composing a series of pieces via the MIDI keyboard.

1/10 consists of five pieces written for the MIDI keyboard. The primary focus is



on devising a technique aimed at the infinite expansion of relations between the
elements of a finite sound sequence, developing algorithms as the shaping force of
sound objects as well as rhythmic figures, eventually classifying these features and
creating structural associations and “equivalences” among them. The project neither
seeks to create and use “modern” acoustic arrangements and techniques, nor is it
concerned with promoting a particular aesthetic. Rather, this is an attempt to form an
automatic model representing subjective experience, emotive interpretations, and
the traditional musical clichés.

Tilted 1/10 the first part of this piece is to be performed in Reza Korourian Electroacoustic
Composition Competition. It is rearranged for NoteAbility Pro notation software to be
performed without an interpreter, using the artificially generated sound of the organ.
This version of 1/10 is a tribute to all the graduates of composition programs of
Tehran’s music academies.

e Shahrokh Khajenouri:

Was born in 1953 in Tehran. He studied Piano under Emanuel Melik Aslanian. In
1971, he studied harmony and counterpoint at Guildhall Music School and London
College of Music. Khajenouri got his Composition Diploma and could reach the
degree of F.L.C.M. He learned the electronic music under Micheal Grubert at
Morley College. After returning to Iran, during two decades, he had been teaching
composition and music for film at Iran Broadcasting University, Dramatic Arts
Faculty of Tehran and Tehran University of Art. Over the years, he has instructed
and nurtured so many students and he has held classes and workshops in which
even the very first students of electronic music in Iran participated. His works have
been performed in Iran and Europe by so many Ensembles such as Integrales, Tufa,
Trio Classiuge de Paris, Fortuna Quartet, Mixtura and Yarava Modern Orchestra.

e Yasaman Kimiavi:

After graduating from “Tehran Conservatorium”, she received two Bachelor degrees in
Oboe performance from “University of Tehran” under guidance of Mr. Farshid Hefzifard
and Dr. Azin Movahed and later on from “Kunstuniversitat Graz” under supervision of
Prof. Adolf Traar, with an honored degree in 2011. She attended the Master of Arts
program in Professional Performance of Oboe at “Folkwang University of the Arts” in
Essen, Germany under the guidance of Prof. Michael Niesemann and graduated in
2014. She has performed Oboe and English horn in numerous Iranian and European
orchestras. Since 2016 she is a lecturer at University of Tehran, College of Fine Arts.



o Kroot-Kart Kaev:

Kroot-Kart Kaev (1992) was born in Tallinn, Estonia. She studied piano and
composition (Tallinn Music High School, Georg Ots Music School, Estonian Academy
of Music) among others with Galina Grigorjeva.

She studies Composition at the Hochschule fiir Musik Theater und Medien Hannover
with Ming Tsao, Gordon Williamson and Joachim Heintz.

Fragment:

Tape 4 channels

Fragment is a part of a longer piece for a singer with tape, live-electronics and
audience interaction.

Symbiosis: All beings are connected to one another through different relationships
of interdependence.

‘Never was a shade

Of any plant

Dearer and more lovely,

Or more sweet.”

(Xerxes, G.F.Handel)

e Panayiotis Kokoras

Kokoras is an internationally award-winning composer and computer music innovator.
He is Associate Professor at the University of North Texas. Born in Greece, he studied
classical guitar and composition in Athens, Greece and York, England; he taught for
many years at Aristotle University in Thessaloniki (among others). Kokoras's sound
compositions use timbre as the main element of form. His concept of "holophony"
describes his goal that each independent sound (phonos), contributes equally into
the synthesis of the total (holos).

In both instrumental and electroacoustic writing, his music calls upon a "virtuosity of
sound," emphasizing the precise production of variable sound possibilities and the
correct distinction between one timbre and another to convey the musical ideas and
structure of the piece. His compositional output is also informed by musical research
in Music Information Retrieval compositional strategies, Extended techniques, Tactile
sound, Augmented reality, Robotics, Spatial Sound, Synesthesia.

Qualia

Qualia has been composed at the CEMI studios — Center for Experimental Music and
Intermedia at the University of North Texas in 2017. The composition explores the
experience of music from perception to sensation; the physical process during which



our sensory organs — those involved with sound, tactility, and vision in particular
- respond to musically organized sound stimuli. Through this deep connection,
sound, space, and audience are all engaged in a multidimensional experience.
The motion and the meaning inherited in the sounds are not disconnected from the
sounds and are not the reason of the sounds but are in fact the sound altogether.
Energy, movement, and timbre become one; sound source identification, cause
guessing, sound energies, gesture decoding, and extramusical connotations are not
independent of the sound but vital internal components of it. Qualia are claimed to
be individual instances of subjective, conscious experience. The way it feels to have
mental states such as hearing frequencies at the lower threshold of human hearing
or a piercing sound, hearing a Bb note from a ship horn, as well as the granularity
of a recorded sound. It is an exploration of time and space, internal and universal.
In Qualia, | do not experience musical memory as a sequence of instances but as
a sensory block that last the entire duration of the piece. The experience of sound
itself is not sequential, it bypasses past or future, time becomes an omnipresent
wholeness, a single unity. In this state of consciousness, time dissolves. The
vibrating air molecules from the speakers, the reflections in the physical space, and
the audience are the sound.

o Elainie Lillios:

Acclaimed as one of the “contemporary masters of the medium” by MIT Press'’s
Computer Music Journal, electroacoustic composer Elainie Lillios creates works that
reflect her fascination with listening, sound, space, time, immersion and anecdote.
Her compositions include stereo, multi-channel, and Ambisonic fixed media works,
instrument(s) with live interactive electronics, collaborative experimental audio/visual
animations, and installations. Elainie serves a Director of Composition Activities
for SPLICE Institute (splicemusic.org) and is Professor of Composition at Bowling
Green State University in Ohio. elillios.com

2BTextures:

2BTextures is a two-movement abstract animation that explores the complex relationship
between experimental audio and visuals. This experience takes viewers on an
integrated sonic and visual journey into a surrealistic environment influenced by nature.

Listening Beyond...
Listening Beyond... explores the relationship sound and silence, and their intersection in



space while simultaneously merging my interests in Deep Listening and electroacoustics.
This Ambisonic composition was commissioned by the Center for Computation and
Technology at Louisiana State University and appears in stereo on Entre Espaces,
available through Empreintes DIGITALes.

e Paola Lopreiato:

Formerly from Calabria | am Florence-based since 2001; my works have been showed
across Europe, north and south America, Africa, China, Australia.| have been production
manager of the “Diffrazioni*festivalin Florence.l am a pianist playing solo and in
ensembles, | am a painter, | createdelectroacoustic compositions, interactive installations,
performance and audio-visual works. My album “speak up” has been released in 2017,
| am a PhD researcher at university of Plymouth. My interests are on sound, emotions,
multisensorial. Since 2014 | have published papers on the Technoethic journal. | taught
acoustic and informatics in conservatories.

Green Lands:

The video is an dreamy scenario that opens the power of imagination that
transforms the exact contours of the objects, the natural fact, in visionare principle.
With sudden change of images, the video creates a new relationships between objects,
between the natural and human, between the real and the visionary. The exact contours of
the objects are processed by a second view, similar to a childlike and dreamy one, which,
like alens of great power, transforms the natural image into a visionary one. Trees, flowers,
sky, roads, walls of houses, are presented with no narrative purpose but to surprise, to
establish new relationships between land, water, air. The video opens to the vertigo of space
wich color it, drawing fabulous geographies. Fragments of objects and nature are mixed:
slabs of marble with plaque of cement , plants with pavements, sky with stones. Complete
Landscape, who died in his integrity and divorced from its original context, finds life in
micro pieces around the music, and thanks to music the sense of the places is renewed.

e Feliz Anne Macahis:

Feliz Anne Reyes Macahis is a Filipino composer. Her music, woven with a steady
hand from fine glass thread, speaks passionately through an intricate world of vocal,
instrumental, and electronic resources. She lives in Graz and will soon start her
Artistic Doctoral studies at the Kunstuniversitat.

Paracousia:
Tape 4 channels
Paracousia is a medical condition- a form of hallucination, which involves perceiving



sounds without auditory stimulus. [ first encountered this term in Jean Starovinski's
River, Bells, Nostalgia where he analyzed poems which shared similar imageries of
“‘desolate solitude.” Perhaps listeners could escape their current realities, or travel
back to a memory they’ve almost forgotten.

e Fozie Majd:

Fozie Majd was born in Berlin. Attended schools in Tehran and England. After
receiving her Bachelor of Music degree from the University of Edinburgh, she went
to Paris where she studied with Nadia Boulanger on a French government grant.
The performance of Tuned to the night (Shabkuk) for string orchestra (1973) at the
Shiraz Festival of Arts, commissioned by NIRTV Chamber Orchestra, conducted
by Catherine Comet, was reviewed in the Nouvel Observateur, where she was
acclaimed as an "lranian avant-garde" with the task of "elucidating certain structures
of the Iranian traditional music in the light of the most recent conquests" (Maurice
Fleurt, 1973). Hell is but the sparkle of our futile suffering (1976) for string orchestra, was
performed at the tenth Shiraz Festival of Arts by the NIRTV Chamber Orchestra, conducted
by Yvo Malec.

Between 1972 and 1978, she undertook research and massive recording of the music
of the provinces, travelling to remote villages, mainly in Khorasan and Baluchestan.
Since 1988, she has devoted her time to composition, writing and teaching.

Faraghi (songs of separation):

In the poem Phoenix by Farid-edin-attar, the mythological bird, after the pyre is
prepared: “restless and agitated plunges into the fire wood, and laments woefully,
weeping with hundreds of melodies”.

Inspired by this scene of sorrowful melodies, | prepared several pieces taking the
music material from the recordings made while travelling through the province of
Khorasan, its towns and multitude of scattered villages. Here, the material is from
the songs known as Faraghi-s, from the Birjand district which is now considered
the province of Southern Khorasan, couplets sung with prescribed melodies, which
can be sung by several people, one after another. The text and the music describe
the pangs of separation. Here, chosen phrases and motifs are superimposed into a
collage, with the help of Fereydun Danai, sound engineer of the former NIRTV, who
also worked on the following two pieces.

The song of Ghamar:
Lively popular songs known az so-ot are sung in the Birjand province, by one or more



singers, with the accompaniment of Daf (tambourine). While travelling in the eastern
districts, we were lucky to meet singers from the village of Lanu, particularly known in
the area for accomplished women so-ot singers (1973). A metal container served as
a Daf. Here, one single phrase is taken from a song called Ghamar (name of a girl):
You have torn my heart (liver) with a dagger.

O child! O Yes:

A nab has lost his camel and is searching for it, and asks a little boy whether he has
seen the camel and the child answers: yes, | have seen it. This moving children’s
song is sung by Forghan Ali, a boy about ten years old, and was recorded in the
village of Shahrakht, Ghaenat, Birjand district (1973).

e Alireza Mashayekhi:

Was born in Tehran in 1940. He was the first composer in Iran who has brought
the message of modernism in music. His first teachers were Lotfollah Mofakham
Payan (Iranian music), Hossein Nasehi (composition) and Ophelia Kombajian (piano).
He finished his education in Vienna in 1963. Hanns Jelinek and Karl Schiske were
his composition teachers in Vienna. Mashayekhi went to Utrecht, the Netherlands, to
pursue his study of electronic and computer music, which included attending lectures
by Gottfried Michael Koenig who was one of the founders of the Institute of Sonology.
In 1993, with cooperation of the pianist Farima Ghavam-Sadri, Mashayekhi founded
the Tehran Music Group. In 1995, he established the Iranian Orchestra for New
Music. In Iran, so many orchestras and classical musicians were introduced to
Modernism in music by his works and pieces.

He is one of the first Iranian composers whose works were performed in a series
of New Music concerts in Europe. Alireza Mashayekhi is a faculty member of the
Faculty of Fine Arts, University of Tehran.

Chahargah No.l (Saba):

Sabais the second version of Chahargah |. The composition consists ofimprovisations
based on the Iranian melodic intervallic system of Chahargah and is accompanied
by computer generated motives also extracted from Chahargah. This composition
was written in honor of Abolhassan Saba (1902-1957), one of the old masters of
Iranian music. The solo violin on this recording is performed by Ali Raiisfarshid.

e Tommaso Mazzei:
Born in Portoferraio, Elba Island, February 29, 1992 is an ltalian musician. Present



- Student of Electronic Music and New Technologies at L. Cherubini Conservatory of
Music in Florence.

Electroacoustic composition that tries to recall through the power of sound the
continuous flow of energy between the microcosm and the macrocosm that surrounds
everything. The four elements: fire, earth, air and water are thought of as independent
energy states that constantly influence the fabric of sound matter.Different scenarios
follow each other, determined by the sum of the single energy states of the elements
that unbalance and balance the center of gravity of the relationship between balance
and chaos. The listener is catapulted into a dynamic and mysterious sound universe
where short silences leave space for reflection.Our inner world expands and
contracts according to the temporal dimension that is marked by sound textures and
rhythmic pulsations that are deformed and disintegrated into fragments that follow
each other and aggregate like amorphous molecules in continuous transformation.

e Mohsen Mirmehdi:

He was born in 1948 in Tehran. Composer and doctor of philosophy. He lives and
teaches in Berlin for more than fifty years. He studied Musicology with Carl Dalhaus,
and music theory and composition with Heinrich Poos. In 1993 he received his
doctorate in philosophy from Klaus Heinrich at the Institute of Religious Studies at
the Free University of Berlin. Since 1979, he published numerous articles on various
topics from religion, culture, art, aesthetics and music, and since then he has given
numerous lectures in Germany and Iran.

His musical works includes three symphonies, orchestral pieces, works for piano,
chamber music, pieces for orchestra with voice and piano as well as music for
theater, performance and film.

TheYarava Modern Orchestra played "Mahfel" and "Bora Pish" in Rudaki Hall by
Mirmehdi, in Da House and Tehran's Milad Tower. These two works were recorded
by the Yarava Modern Orchestra. He gave lectures on various subjects, including
at "Khalvat-eMosighi" (Music Privacy) and "Sundays of Music" by Yarava. He is the
director of Yarava's research department.

e Bonnie Mitchell:

Bonnie Mitchell's artworks explore experiential relationships to our physical and
psychological environment. Screenings and exhibitions include Kalamazoo Animation
Festival International, SIGGRAPH, International Symposium of Electronic Arts, Arts
Electronica, International Computer Music Association, and many others. Mitchell is
currently a Professor in the School of Art at Bowling Green State University in Ohio, USA.



o MORGANA
Morgana, born in Pietrasanta on August 17th 1994.

Morgana

Morgana is surrounded by a flow of images and characters that trigger various
emotions, this leads the viewer on a journey, with will transport him between irony,
tragedy, oppression and freedom. Morgana is a state of mind immersed in a context
that oppresses with irony.

e Azin Movahed:

Azin Movahed is an Iranian flutist who is actively involved in the training of young
musicians in her native Iran. She is the first woman artist to perform on public stage
in post-revolutionary Iran and is currently Associate Professor of Music and Dean of
the School of Performing Arts and Music at the College of Fine Arts, University of
Tehran. Azin Movahed began her musical training at the age of twelve at The Tehran
International School and later continued with Irene Klug and Raymond Fabrizio at
California State University and with Alexander Murray at the University of lllinois.
She also participated in master classes by Jean Pierre Rampal, Alain Marion and
Peter Lucas Graf in the US and Canada. Aside from her performances in Iran,
Dr Movahed has performed in Austria, Greece, Kabul and the US and has taught
at the lonian University in Greece, Portland State University and the University
of lllinois in the USA. She has also served as faculty at the Afghanistan National
Institute of Music Winter Camps. Movahed holds a Doctor of Musical Arts in Flute
Performance from the University of lllinois (1993) and has conducted post-doctoral
research in the field of Psychology of Performance and Performance Studies at the
Harvard University Center for Middle Eastern Studies (2001) for her research on
the "Pedagogy of Interpretation for the Performance of Western Classical Music
in Non-Western Cultures. Azin Movahed is a certified teacher of the Alexander
Technique (ASAT, 1990) and holds an active Alexander Technique studio in Tehran.

e Caroline Neumann:

Brazil,1992. Isavideomakerandresearcherinvisual culture, workingwithdocumentary
and experimental films mostly. She holds a B.M. in Media Studies and s currently doing
a post-graduation in Art and Media in the Berlin University of Arts with a DAAD grant.

The wind has its reasons:
"[T]he wind has its reasons. We just don't notice as we go about our lives. But



then, at some point, we are made to notice. The wind envelops you with a certain
purpose in mind, and it rocks you. The wind knows everything that's inside you."
(Haruki Murakami, "Hear the Wind Sing")

"I mean, | never thought of that. A whole 180 more degrees that I'm now responsible
for. It's not just the stuff down here... she just kept looking over her shoulder... Her
eyes scanning the thin sky. Like there's something wrong — with the air... And then |
realized it was the same look on the faces of my neighbors... [wlhen they suddenly
realized — first, that they could come from the air, and second that it would be that
way from now on."

(Laurie Anderson, "From the Air" [Heart of a Dog])

e Saman Samadi:

(b.1984) is a composer and pianist residing in New York City. His works have been
presented at prestigious music centers in the USA and Europe by distinguished
contemporary music artists. Most recently, he formed “Saman Samadi Quintet”
in collaboration with the alumni of Manhattan School of Music. In 2016, Samadi
invited German Buchla player Hans Tammen, and American clarinetist Blaise
Siwula to collaborate in a structured, yet free, improvisational performance which
led to forming Apam Napat Trio. Samadi has published several albums including
Microtonal Piano Solos, Shekasteh Mouyeh, U-Turn, Apam Napat, Chamrosh, and
Nostalgia. Samadi’s music has been influenced by the “New Complexity” composers,
however, in 2010 he developed his own unique style which entails a new system of
pitch organization that uses microtones from traditional Persian music, as well as
complexity and multi-layering in texture, poly-rhythms, poly-meters, in addition to
detailed musical notation.

During his studies for B.A. in Music Performance and M.A. in Composition at the
University of Tehran, he worked with Alireza Mashayekhi.

He is currently on the faculty at LaGuardia Community College, City University of
New York, as well as the Music School of New York City.

Ghorbat:

In an Autumn evening, riding the New York City subway, the original idea for “Ghobat”
formed, after reading a poem by contemporary Iranian poet Mahmood Davoodi. The
sound material for this piece is the composer playing on the piano and singing in
the mode Chahargah. “Ghorbat” is a piece from album “Nostalgia” published in the
USAin 2016, and was premiered in the third Salon concert series for contemporary
music at Drawing Room, Brooklyn, New York, on the 19th of November that year.



This sand staircase
Tumbling

Towards the dark lake
These pines

On the everyday path of rain
This stone bench

This gloom

that sits you down

Next to the trembling bird
Is...

e Arvin Sedghatkish
Tehran, 1974

... And in this autumn:
A piece for Flute, two voices and computer on fragments of Ahmadreza Ahmadi’'s poems
for Yarava Music Group premiered in autumn 2009 by Mohammad Ranjbar Fathi.

e Elnaz Seyedi:

was born in Tehran in 1982, She studied piano with Ali Gorji and Farimah Ghawam-
Sadri and music theorie and composition with Alireza Mashayekhi. From 2007 to
2017, she studied composition with Younghi Pagh-Paan and Jorg Birkenkotter at
Hochschule fiir Kiinste in Bremen, with Caspar Johannes Walter at Hochschule fiir
Musik in Basel and with Glinter Steinke at Folkwang University of Arts in Essen. She
has received awards and scholarships like Bernd-Alois-Zimmermann-Scholarship of
the City Cologne and Ensemble Phoenix Basel Competition prize in 2017 and DAAD
Scholarship in 2016. She is the recipient of the International Ensemble Modern
Academy Scholarship (2018/19) in Frankfurt.

Her music has been performed among others at numerous festivals such as Wittener
Tage fir Neue Kammermusik, the Acht Briicken Festival in Cologne, Bludenzer Tage
zeitgemaller Musik, Zeitrdume — Biennale fir Neue Musik und Architektur Basel,
DASTGAH Festival in Hannover, Ciclo de Musica Contemporanea de Lugo in Galicia,
Festival Leicht Uber Linz, Biennale fir aktuelle Musik in Bremen, the student Off-Program
at the Donaueschinger Musiktage, the Next Generation Festival at ZKM Karlsruhe and
the Klangwerktage in Hamburg.

In the wind full of space:
The main idea of the piece is a dialog on different musical levels: a dialog between



different live Oboe sounds, between live oboe sounds and recorded oboe sounds,
between live or recorded oboe sounds and electronic manipulated recorded oboe
sounds and finally on a deeper level between the elementary components of the sounds.

e Hassan Sheidaei:

He was born in 1984, in Tehran, Iran. He graduated from Elm o Farhang University
with the bachelor degree of Graphic Design in 2006.

Since 2011, He has moved to Bremen/Germany for studying "Fine Art" under
supervision of professor

Markus Loffler, professor Andree Korpys and professor Ingo Vetter.

His productions have been concentrated on Film and Video Arts which some of them
have been

shown in many exhibitions and art festivals.

Prizes/ Scholarship

German Scholarship, 2014.

Friedrich Ebert Scholarship, Since 2015.

Winner of the best film from attitude of audiences in Short Film Collection festival,
Bremen, 2015.

Winner of 24th prize in the support of Bremen Video Art, 2016.

Nominated in Short Film Collection festival, Bremen, 2016.

Winner of Filmstart 03, Bremen, 2017

Exhibitions/ Festivals

Garden festival in Syke (2013)

Bremen Artists Forum (2014)

Art University Braunschweig (2014)

Art University Leipzig (2015)

Kreuzberg art gallery, Berlin (2015)

Monastery of Lorsch (2015)

Essen art complex (2016)

Dastgah festival, Hanover (2016)

Limited access Festival 7, Tehran (2017)

1.Automatten Futterladen, Bremen (2017)

Bremen contemporary art museum (2017)

Off Borders Festival, Thessaloniki (2018)

EMAF Festival, Osnabruck (2018)

Exhibition “Status”, GAK Bremen (2018)

Performance “Ausgedehnter Augenblick” Klangzeit Festival, Minster (2018)



e Alexandros Spyrou

Alexandros Spyrou is a Greek composer, and artistic director of the Delian Academy
for New Music. His music has been performed in Greece, Italy, Germany, the United
Kingdom and the United States by such ensembles as the London Sinfonietta, the
JACK Quartet, MIDI Ensemble, Ensemble SurPlus, and many aclaimed soloists.

Cocci

Cocci | explores issues of density, pacing and shape of grain-masses through
techniques of granular synthesis. A sound mass of maximum density gradually
dissolves to a passage of sporadic sonic events which leads to a succession of
silences and low volume grains. Finally, density increases along with frequency in a
process sound sublimation. The work reflects an attempt to challenge the boundaries
between sound grains and continuous sounds as well as silence and audibility levels.

o Giinter Steinke:
Gunter Steinke was born in Lubek (D) in 1956. He studied composition with Klaus
Huber, Messias Maiguashka and Peter Fortig. He received awards by Darmstéadter
Ferienkurse, Heinrich-Strobel-Stiftung. His works haven been played in important
festivals around Europe. Since 2002 he is Professor for composition at the University
of Musik Essen (D).

‘Arcade’ for cello and live electronics (1991/92):

The basic idea of “Arcade” consists in the interaction between the soloist and a big
electronic “orchestra“ which interferes with the original sound of the cello. The electronic
means in this piece are repeating and changing the sounds played live by the cello.
The challenge is to transform the relation between original and reproduced sound,
dissolving any causality for the ear by using repetition as a mean for the development
of an expressive composition, whose structure expands into different directions.

o Stefan Streich

Stefan Streich was born 1961 in Schwaebisch Hall, Germany. He lives and works in Berlin.
Since 2009 he is Art director of the festival for contemporary music Klangwerkstatt
Berlin. 1990 — 1994 Composition studies with Helmut Lachenman at the Stuttgart
Conservatory, Composition seminars with Boguslaw Schaeffer, Isang Yun and Gottfried
Michael Koenig. Intensive analysis of the work and the aesthetics of John Cage.
1997 — 2002 Founding member and art director of the interdisciplinary artist group
WEISS Kunstbewegung. Manager of various transmedia group projects (series of



concerts, theatre, exhibitions). Numerous scholarships, performances and radio
broadcasts at home and abroad, cross-media projects, theater work, performances.

Clouds 6.1:

Clouds is a series of pieces with variable instrumentation. Each instrumental part has a
specific reservoir of actions and figures: noisy sustaining sounds and rhythmic pattems, short
melodies, repetitions and single accents, sweeping gestures and delicate shapes of sound.
Mostly these "modules" meet at random, the isolated figures and sounds fit together like
cloud movements to always new constellations.

Some of these module units are similar in all parts, some even identical, while others are
tailored to the instruments and use their specific playing techniques and sound possibilities.
The instrumentalists and singers are broadly free in selection and order of the modules.
Most variants of CLOUDS also use a playback. The playback works in a similar way
to the instrumental parts: a computer program strings and stretches longer and
shorter instrumental samples into contrapuntal clouds using random algorithms.
The result is a speaking course in a non-dramatic form.

e Jacopo Paolini :

| was born on 22 September 1991 at the Island of Elba. | obtained a three-year degree
in electronic music at the Luigi Cherubini Conservatory of Florence with the multimedia
work "Habitat". | collaborate and have collaborated in laboratories and contemporary
music festivals, such as "Diffrazioni", as a composer, technician and assistant.

1+1=3:

The name of the composition derives from the sum of the intensity of two acoustic
powers of two identical signals which corresponds to an increase of 3dB. In the
composition we find dynamic variations due to the stratification of similar sound
materials. This title shows that the obvious things can vary and not always be the
same if seen with different optics.

e Dimitri Papageorgiou:

Dimitri Papageorgiou majored in composition with Hermann Markus Press| and
Andreij Dobrowolski at the University of Music and Dramatic Arts at Graz in Austria.
From 1998-2002 he held a Presidential Fellowship of the University of lowa, U.S.A.,
for a Ph.D. in Composition with Donald Martin Jenni, Jeremy Dale Roberts, and
David Gompper. Since 2007, he is appointed as assistant professor of composition
at the Department of Music Studies of the Aristotle University of Thessaloniki.



He is artistic co-director of the OFF BORDERS Festival for electroacoustic music
and performing arts (https://www.offborders.org/) and the OutHEAR New Music
Week (https://lwww.outhearnewmusic.com/). Papageorgiou’s scores are distributed
by BabelScores (http:// www.babelscores.com/dimitripapageorgiou)

More info at http://dimitripapageorgiou.wordpress.com/about/

“... am | hearing voices within the voice?”

was composed in more voices and vocal manifestations from samples of principally
non-verbal vocalizations, reconstructed by fragmenting, overlaying and filtering the
vocal timbres, to accommodate my own requirements

During the composition process, | was more interested into the subtleties of spoken sound
when speech is deprived of meaning, the subtle pauses, speech cadences, evolving
dynamics, the stumbles, the stammers, the um'’s, and ah’s, the speeding up and slowing down.

o Gelareh Soleimani Lavasani:

(Perugia, 1976). She is a Setar playerand a multimedia composer. Her acquintance
with music started with Setar lessons by Dariush Talaie and Masoud Shoari.
Soleimani learned music theory and composition in the classes of Mostafa Kamal
Pourtorab, Farhad Fakhreddini and Farid Omran.After graduating from Azad
University with a bachelor of music, she left Iran in 2005 to continue her studies
in Italy, in the Luigi Cherrubini Conservatory and graduated with a master's and
diploma degree in Electronic music with the highest notes. Her teachers in those
years include Alfonso Belfiore, Marco Ligabue and Roberto Neri. Her elecroacoustic
and multimedia works have been performed in different festivals and musums.

Absolute Zero:

| open my eyes and close them, reopen and close ...... .. everything is repeated
with the same rhythm, days, nights, seasons, years, centuries, stories ...... and in
the end the life that is repeated between two words: born and dying that happen to
everyone ...... .and humanity repeats itself to conquer this life, this absolute zero .......

The moment of consciousness:

The moment of consciousness for any person is different and in my opinion totally
depends on the vital experiences and also depends on the feelings we experience
in the various moments, the conscience moment for me in this passage is when |
entered society.



e Eleni Ralli:

1984.Hasstudied Bachelorand Masterin Compositionand Musicologyin Thessaloniki,
Basel and Bern. She is currently a PhD Student at AUTH under the supervision of
Dimitri Papageorgiou (GR), Caspar Johannes Walter (DE) and Roman Brotbeck
(CH). She attended many workshops, seminars and master classes with various
famous composers and ensembles —among others— Salvatore Sciarrino, Mark Andre,
Beat Furrer, George Aperghis, Manos Tsangaris, disonArt ensemble Thessaloniki,
Phoenix Ensemble Basel, Meitar Ensemble Tel Aviv, Asamisimasa ensemble etc.
She participated in several composition competitions and academies and was
chosen as finalist many times. Her works have been performed in Germany, Ukraine,
Switzerland, Greece, Poland, Holland, Israel, Austria, Iran, England, Italy and Russia.

L’Arivee:

| found the film very interesting as a combination of picture and sound. The
challenge for me was, how to keep the original audio untouched (exactly in the
same form and dynamic) as it appears in the original movie, but to fit in - enrich
it with other sounds materials/ sources and still keep an artistic entirety. Among
these sounds, instruments and objects from everyday life, short and sharp in
the foreground - therefore very present and subway halls, long and calm in the
background - almost impossible to take them into consideration, which vibrate
and actually introduce us acoustically from the very beginning of the movie to the
optical elements that appear towards its end and will frame its whole thematic.

e Kostia Rapoport:

kostia rapoport, born in leningrad in 1984. studied composition at conservatories
in hanover, beijing and paris, now based in berlin. composes and produces digital
minded music for media, theatres, dancers, rooms and musicians. Improvises noise
oriented music. is influenced by pop music and silence. collects, modifies and plays
toy instruments.

Trennung (2007)

4 tape pieces (stereo)

“Trennung” (German for separation) is a series of 30-second pieces made from very
short audio samples. Every piece follows its own structural rules and has a different
topic dealing with time, tempo, rhythm, repetition, recognize ability and variation.
These are experimental models transferable to other pieces, durations, media and
sound material.



e Vanessa Trippi:

Graduatedinviola and suddenly graduated with honors in music and new technologies
at the “Conservatorio Cherubini” in Florence with M° Ligabue and M° Belfiore;
practised also with Van de Gorne, Fort, Radiciotti, Cosimi for the composition on
magnetic tape and the use of analog synthesizers.

Tany Lleuad (Fino alla Luna):

The description of an imaginary journey to the Moon through real and
recognizable sound environments: from here the idea of the composition that
develops above a sound recorded in a plane cabin along the whole track,
while beginning and end recall a sort of departure / arrival through spacecraft.

o Peter Tscherkassky:

Born in 1958. Studied philosophy. Since 1984 numerous publications and lectures
on avant-garde film. 1993/1994 artistic director of the national Austrian film festival
"Diagonale". Editor of the books "Peter Kubelka" (1995) and ,Film Unframed: A
History of Austrian Avant-Garde Cinema“ (2012).

His films received more than 50 awards including the Golden Gate Award (San
Francisco), Main Prize at Oberhausen, and Best Short Film at the Venice Film Festival.
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Graphic: Ashkan Rahbarian e Poster of call: Vahid Heravi @ Booklet of Call: Zohreh Seyfi o
Responsible for Organizing Committee of Award: Mehdi Jalali, Nazanin Ghiyasi ® Responsible
for Organizing Committee of the Conclusion Cermonies: Sajjad Khodaverdi, Nazanin Ghiyasi
e Head Of Jury: Joachim Heintz @ Jury Members: Joachim Heintz, Luis Jure, Sara Abazari,
Arsalan Abedian e Works of Winners: 1. "Camouflage" (Amin Khoshsabk) 2. "Awakening" (Farhad
Shirinzadeh) 3. "Wrong Turn" (Arash Asadi Khomami) e Other outstanding works: " Gray memories"
(Ehsan Banitaba), "Too loud a solitude" (Ali Balighi), "The Window" (Parham Izadyar), "Someone is
playing in the next room" (Milad Bagheri & Maryam Sirvan), "plectrum” (Mohammad Amin Sharifi),
"Divar" (Hooman Rafraf)

m Yarava Music Group:

Founders: Mehdi Jalali, Ebrahim Allahyari, Hamed Zand Karimkhani e Board of Trustees:
Amirashraf Arianpour, Homa Niknam, Mehdi Jalali, Ebrahim Allahyari, Fahimeh Fough, Bita Jalali
Senior Art Advisor: Shahrokh Khajenouri @ Board of Directors: Artistic Director: Mehdi Jalali
Technical Director: Ebrahim Allahyari Research Director: Mohsen Mirmehdi Director of the
Department of Electronic: Joachim Heintz Orchestra Directors: Aila Moghimi, Alaleh Daneshmand
Scheduling Director: Sajjad Khodaverdi Executive Director: Nazanin Ghiyasi e International
Relations Manger: Gelareh Soleimani e Informatics Director: Hossein Moghimi e Executive
Committee: Pegah Taslimi, Zohreh Abdi, Ali Tak Zare, Saman Ahmadizadeh, Amirhossein Shariati,
Soheyl Tabatabie ® Brochure Text: Research Department of Yarava Music Group e Research
Department: Mehdi Jalali, Gelareh Soleimani, Farbod Shirmohammad, Majid Mirmehdi, Nastaran
Ghafari e Translation: Majid Mirmehdi, Nastaran Ghafari, Shirin Khattat, Farbod Shirmohammad,
Aila Moghimi e Graphic: Ashkan Rahbarian e Publicity and Scheduling: Sepideh Yaftian, Pegah
Taslimi, Setareh Yaftian

Thanks: Korourian Familly, Tehran Municipal Cultural and Artistic Organization, Sarv Cultural Center,
Hanooz Publishing Company, Art House 14, Zand Music School, Da Theater House, Hanover
University of Music, Drama and Media, Contemporary Music Lab, Department of Music Studies,
Aristotle University of Thessaloniki, Digital Media Center, multimedia production Lab of Luigi Cherubini
Conservatory Florence, 8Arti Cultural Association Florence, Off Borders festival — Thessaloniki, Il
corpo, la luce, il suono festival - Florence, Ehsan Sobhani, Roham Safavi @ Thanks a lot: Shahram
Saremi, Ali Torabi, Mrs. Armand, Mohammad Zand Karimkhani, Aria Tavasoli And Diamond Sponsors:
Soheyla Zahirifard, Mohsen Mirmehdi, Shaghayegh Bagheri



m Department of Music University of Tehran:

Dean of the faculty of fine Art: Dr. Shahin Heydari e Chair of the Music Department: Dr. Azin
Movahed e Expert in charge of the Muisc Faculty: Mr. Ehsan Abaie e Official in charge of the
Music Faculty: Ms. Fatemeh Yaghmaian e Services and Logistic: Mr. Bolandi @ Vice President
of the administration: Mr. Aliari e Officials of Avini Concert Hall: Mr. Khaksar, Mr. Samadi. Mr.
Khafajeh e Expert for the Foreign Affairs: Ms. Armand

o 8Arti Cultural Association:
President: Maziar Boostandoost e vice president: Alfonso Belfiore, Gelareh Soleimani

e Bookstore of Hanooz Publishing Company :
Bookstore's Director: Parastoo Sadeghi e Partners: Mehdi khandani, Noushin kazemi

o Art House 14:
Director & co-founder: Asghar Tavasoli e Director & artistic curator: Massoud Nader

e Da theater house:

Da theater house Director: Kasra Shahini @ Art Director: Reza Sheybani e Arts Council: Hani Hoseeni, Amir
Elahi @ Public Relations Manager: Sahar Vazinkhah e Media consultancy: Amirhosein Mir Esmaeeli

www.yarava.com
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